MONTRONE Flavio – Je t’écris pour te dire que je ne suis pas sorti
PEDAGOGICAL APPROACHES


PHOTOGRAPHIC REGISTERS
The practice of photography, associated with a writing process, is conceived here as a means of building links with a close relative in a situation of psychological difficulty. Links established between the photographer and the photographed, but also between the photographer-photographed couple and the outside world, from the moment this exchange is made public through publication and exhibition. Flavio Montrone does not only make us witnesses to his brother's difficulties and his family's distress, but he puts us in the presence of a process that aims at finding ways to continue to speak, to say, despite all kinds of obstacles. If, at no time in this series, the gaze of the photographed is addressed at us and if, in the same way, the texts written by Aurelio are not intended for us, the images and words weave a space of humanity that encompasses us, creating echoes in each of us, as close as possible to our deepest questions. In this work, writing is an image in more than one way. Aurelio's handwriting and its arrangement on the page, on the one hand, and the way Flavio installs the letters in space, on the other hand, make these handwritten documents plastic objects that convey meaning beyond what is said with words.

THEMES, KEYWORDS 
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IMAGE ANALYSIS
[bookmark: _GoBack]The image is a double portrait, but also a self-portrait of the photographer. The two men are brothers, yet the contrast between their respective appearances and attitudes is striking. Aurelio's physical presence is more imposing, but it is he who seems to lean on his brother. The latter is very upright, and as if tensed in a supportive posture. He seems to be concentrating his energy on his task of support. Flavio's gaze, turned towards Aurelio but without him being able to really see him, expresses a worried attention. In contrast, Aurelio is not looking at anything specific and seems absorbed in his own thoughts. His body posture seems to indicate both a withdrawal and a request for protection, in contradiction with the massive aspect of the character. Symmetry and opposition are also at work in the position of the two brothers' hands. Aurelio's hand is open and relaxed, while Flavio's is a closed fist, which seems to prolong the physical effort of the whole body. In this representation, the two men appear both close and distant, merged and separated. It is a simple but powerful testimony to the complexity of the relationship.

CONNECTED/ASSOCIATED PHOTOGRAPHERS 
Photographers presented at Boutographies: Geoffroi Caffiéry (2019), Manon Thierry (2019), Lee-Marie Sadek (2018)


This document can be downloaded from the website www.boutographies.com, under the heading "Le festival/Espace médiation". All the "echo" series presented at the Boutographies can be consulted on the same website, under the heading "Le festival/Archives".
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