ECKHARDT Tamara – Youth of the Island Field
PEDAGOGICAL APPROACHES

PHOTOGRAPHIC REGISTERS
The elements of this series are divided between posed portraits and street scenes that show children in activity in the context of their lives. Most of the faces are neutral, as if resistant to expression. What could be taken as defiance or arrogance is more likely a posture whose effects on the photographer, or on the viewer, are not controlled by the subject. It is also, no doubt, an editorial choice on the part of the photographer, with the "anti-theatricality" bias that characterises much contemporary portrait photography. The figures are often centred, or caught in very stable image compositions. This contributes to a sense of immobility, fatalism and lack of perspective.  The wider shots show the poor initial quality of the houses, while the collective leisure facilities seem to be absent. In this context, children's activities in the neighbourhood are divided between traditional games, transgressions of established rules and escapes to nearby natural areas. Some shots show the immediate proximity of a preserved environment, both a green belt around the neighbourhood and a materialization of the break with the rest of the city. This particular geographical situation maintains the ambivalent image of an "irreducible village" and an ostracised community.

THEMES, KEYWORDS
[bookmark: _GoBack]Ireland - social margins - rehousing - childhood - coming of age - portrait - risk-taking - breaking the rules

IMAGE ANALYSIS
This image is the only one to offer a long perspective and a large depth of field, with sharp details from the foreground to the background. Nevertheless, like the other images, it is characterised by a strong structuring of the composition, which seems to double the intrinsic capacities of the photographic act to freeze time and movement. The space is organised around the central axis constituted by the street. The sky is very present because of its luminosity and the cottony mass of clouds. It provides an escape route to the neighbourhood, but it is criss-crossed by a network of electric cables that hinders distant perspectives. The presence of the characters is spread over three planes. Closest to us, two children appear to be linked to massive architectural elements: a huge concrete block for the boy, an imposing metal arch for the girl. This arch visually encloses the little girl and her bicycle. In the background, and in the exact centre of the lower part of the image, a crouching child seems to be stopped. On closer inspection, we learn that he is kneeling on a skateboard that is rolling down the street. The only movement in the scene is thus doubly interrupted: by the photographic stillness and by a central position that gives the figure a balancing function in the composition. A third figure is situated a little behind, on the left. The position of his bicycle is diametrically opposed to that of the little girl's bicycle. In both cases, the body attitudes are static or not very dynamic. The only active circulation is finally that of the viewer's gaze, which moves through an image rich in details that are interconnected and carry meaning, like elements of a painting that has been composed from scratch by the author.

CONNECTED/ASSOCIATED PHOTOGRAPHERS 
Diane Arbus, Rineke Dijkstra
Photographers programmed in the framework of Boutographies: Laura Pannack (2022), Sandra Mehl (2017), Birte Kaufmann (2015), Titus Simoens (2014).


This document can be downloaded from the website www.boutographies.com, under the heading "Le festival/Espace médiation". All the "echo" series presented at the Boutographies can be consulted on the same website, under the heading "Le festival/Archives".

Ao

et ot o ool b o v

B S e LI
7 et ettt i s e

T el o bl g et g o Gk
oo T e g
e T i oy s by o
S R AT ey
e et
B B S
e o o s oy S W e s e e

ChEm

ks o o v T s ctio b ey ot o e
L S e 0 s £ i
AR S

BT T ——l
Tl eig oo




