DIABATE Fatoumata – Nimissa
PEDAGOGICAL APPROACHES


PHOTOGRAPHIC REGISTERS
Fatoumata Diabaté's work is part of a photographic tradition that has been active in West Africa since the 1950s, embodied mainly by Seydou Keïta and then Malick Sidibé, two photographers whose heritage she claims. She retains a taste for frontal, posed, staged photography, in which clothing, accessories and background play an important role. F. Diabaté's approach differs from that of her male predecessors by the almost systematic choice of having her models pose outdoors, and by the particular attention given to the condition of women in West Africa. This was already the case with the series shown in 2017 at the Boutographies, Caméléon, devoted to the practices of skin depigmentation used by many young women wishing to conform to Western standards of appearance, at the cost of significant risks to their health.

THEMES, KEYWORDS
Tradition - transmission - rites - constraint - passage to adulthood - female sexuality - power of men - power of religion - ritual violence - violence against the child, vulnerable individual 

IMAGE ANALYSIS
This photograph is complex and has multiple resonances. The mask and the white tulle accessories refer us simultaneously to ritual practices and medical acts. This standing body, almost entirely naked, but partially masked by pieces of white fabric, seems to have emerged from a surgical table, an operation which it would have resisted, or survived. The white is immaculate, as if the operation had not taken place after all. The woman's gaze, barely visible behind the mask, but frontal and determined, adds to what may appear to be a defiant attitude. In a second step, we perceive the woman's "back", revealed by a play of mirrors. She is carrying a very young child tied behind her back. Her situation is then seen differently. She is a mother, but her relationship to this child is complex. Dressed in the same white cloth as her mother, the baby is partly hidden, but benefits from her attention, manifested by the gesture of her right arm, which seems to respond to the child's gesture. The result is a feeling of ambivalence regarding the mother's posture, between elision and acknowledgement of the child's presence.

[bookmark: _GoBack]CONNECTED/ ASSOCIATED PHOTOGRAPHERS
Seydou Keïta, Malik Sidibé, Youssouf Sogodogo, Albert Georges Lutterordt, Samuel Fosso
Another series by Fatoumata Diabaté: Caméléon (Projection Boutographies 2017). 


This document can be downloaded from the website www.boutographies.com, under the heading "Le festival/Espace médiation". All the "echo" series presented at the Boutographies can be consulted on the same website, under the heading "Le festival/Archives".

i st 1950, iy by S Ko e Mk ub, s
A AL B T T S
T e et B T ke e B e
i i e o, oy e p s e e s
s Camdi, G o B s o e g ‘;z:m

B e i s e et
e T
e L L T
o o et WAt ke s oy &
P et e e A
o e I e Y
R R
ST S L e

B ———

B e s e




