VANDEN NESTE Pauline – Retour à La Louvière
PEDAGOGICAL APPROACHES


PHOTOGRAPHIC REGISTERS
[bookmark: _GoBack]This series is situated at the crossroads of a personal history - that of the photographer and her link with this specific place - and a collective destiny: that of a city tested by the profound questioning of its socio-economic model in recent decades. By mixing images of young people whose age corresponds to her own and a survey of the city, the photographer maintains a mirror effect of what could have been her own future. The relationship to the places and to these young adults oscillates between empathy and rejection, distance and complicity. The photographer is confronted with the harshness of the place and the time, perceptible in the looks, the signs of dress and the degradation of the urban landscape. The vertical framing - the privileged framing of the portrait, but applied here to all the subjects - is a form that evokes the window, the fragmentary and a more radical act of cutting into the visible than the horizontal form. The vertical rectangle does not offer a sense of reading or a scene as can an elongated rectangle - that of the cinema screen, television, the theatre stage or classical painting. This form is less suited to the unfolding of a narrative, and therefore more apt for rendering a fragmented and non-narrative vision of the world.  The choice of black and white helps to de-temporalise situations. By suppressing the information given by colour and evoking a bygone era, black and white photography is conducive to the blurring of temporal markers. In this particular case, the absence of colour is a way of mixing what is reminiscent for the photographer with what is imprinted on the present.

THEMES, KEYWORDS 
Portrait - young adults - economic difficulties - marginality - wandering - vertical/horizontal framing - black and white

IMAGE ANALYSIS
This portrait shows how difficult it is for a part of the local youth to define their identity and their projects. Through his facial expression, his body language and his clothing choices, this young man seems to carry the weight of a tragic fate. Nevertheless, he accepts to pose in his room and allows us a look at his intimate environment. On closer inspection, certain contradictions are obvious: he wears both a Nazi badge and a symbol used by the anarchists. Two irreconcilable political poles, but which have in common that they advocate violent transgressions of the established order. Also paradoxically, behind him, covering the entire wall, is a wallpaper that is a kind of dictionary of normative clichés associated with Britain: Union Jacks, Doc Martens, double-decker buses and electric guitars. The portrait of the young man in his environment reveals the oscillations between radical choices and a state of irresolution, and testifies to the difficulty of leaving adolescence, in a context of disintegrating social references.

CONNECTED/ASSOCIATED PHOTOGRAPHERS 
Photographers presented at Boutographies: Lara Gasparotto (2012), Kamel Moussa (2016) Sarah Lowie (2017), Mariya Kozhanova (2018).


This document can be downloaded from the website www.boutographies.com, under the heading "Le festival/Espace médiation". All the "echo" series presented at the Boutographies can be consulted on the same website, under the heading "Le festival/Archives".
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