EKATERINA BALABAN – The Sea is Rough
PEDAGOGICAL APPROACHES


PHOTOGRAPHIC REGISTERS
[bookmark: _GoBack]Ekaterina Balaban's series uses a variety of iconography: documentary images made by the author, archival images, image-objects with salt alteration of the support. Some are staged and introduce the presence of the photographer herself. They associate poetic or fantastic atmospheres with the corpus of images and testimonies. These different modes of representation induce different relationships to reality and lend themselves to the extraordinary character of the geomorphological situation in this region of the Urals. Whether it is the urban or peri-urban sectors, the industrial installations or the salt flats, the documentary images themselves are strange and seem to be the result of montages, assemblies of disparate elements, whereas they simply reproduce the alterations of the landscape, on a scale that is difficult to imagine. The attention to the scale of the phenomena is perceptible in the way the author alternates very wide shots (including aerial views) with tight shots. The similarities in form, despite the very different distances from which the images were taken, help to maintain the confusion about the size of the physical realities observed. The choice of hanging or horizontal images is consistent with a geographical situation where spatial reference points are disturbed.

THEMES, KEYWORDS 
Soviet Union - Russia - industrial past - intensive exploitation of natural resources - surface and depth - propaganda and reality - metaphor of collapse - conservation (by salt, by archive, by photography) - games of scale

IMAGE ANALYSIS
Viewed independently from the other images in the series, this one may appear strange, even comical, and arouse more amusement than concern. The scene is sunny and colourful, and the characters are clearly enjoying a pleasant moment of leisure. The strangeness comes first from the immediate proximity of an industrial facility to a body of water used for swimming. As with other images in the series, we are entitled to wonder whether this incongruous situation is the result of image manipulation or a simple rendition of reality. Here, it is particularly risky to accept the obvious: the geological and industrial history of this region is such that it has generated profound dichotomies between the appearance of things and their substance. As the images in the series unfold, we understand that the collapse of the landscape of this region, if it is not already at work, is a permanent and general threat. Metaphorically, it is a question of the gap between the surface of a world and its intrinsic nature, of the fragility of an industrial complex, but also of a whole system where propaganda and opacity have often contributed to the distortion of realities. According to the legend associated with it, this image could serve as propaganda as well as counter-propaganda.

CONNECTED PHOTOGRAPHERS 
On Russia and state propaganda: Aurélien Goubau, (Boutographies 2023, hanging) 
On the disarray of youth in today's Russia: Mariya Kozhanova (Boutographies 2018, projection) 
On cities threatened by mining collapses (Kiruna, Sweden): Katrin Streicher (Boutographies 2018, projection)

This document can be downloaded from the website www.boutographies.com, under the heading "Le festival/Espace médiation". All the "echo" series presented at the Boutographies can be consulted on the same website, under the heading "Le festival/Archives".
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